33 UPRNHIZUUL, AhSNHISUL,
vzuuntaeh bl unnNsh LUUNUPNHESNIL

HISTORYZ
o e
z n
< 1S

<

ARMENIAT

Foe b




£S™ 930.2:94(479.25)(082)
QU 63.2+63.3(5<)g43
U 774

Lpwunwpwlnipjut wwwnpwuwntg' Upubu <wpnipyniujwt
wwipdwlwl ghup. nnlyipnp

Uwunwlwu yhdwagpnipiniu. 2wpdwnhpe, bwywwnwl, wlyuywihp:

U774 REYnignwduiph npnypubin (17-18 unjtdptiph, 2026 p., <uwghwnnypjwu b
wqguagpnijwu huunhwnnun, <wjwuwmwuh ghunt Wwundnyejwl pwlgwpwl)
/ hpwwnwpwynipjwu wwwnpwuwnbg' U. <wpnipniyywu.- Gp.: <UP hpww.,
2026.- 47 to:

dnnnwéniu wdthnthnd £ Jhdwagpwghwmwlwu dhowqquyhu tpypnpn ghinwdnnnyh qb-
ynignuiubiph hwjtpbu b wugtptu hwdwnnun npnypUGpp: RGYnignudubph wnwugpntd
Lwjjwywu |Gnuwfuwnhnd b upw uwhdwuubiphg nnyppu Ywuph pwgwynpniejwt dwdw-
uwlwopowuhg h ybp Jyhdwghp Yuqdbint wnwuduwhwunynyeniuttpp inwuwpwubiu k:
Unwudtwyh npwnpnigjwt tu wpdwuwgtb) yhdwgpwlwu ybpwwpniyubphu, Yunnigw-
wnhwbiphu, |Ggywpwuwlwu, pGpwywiwlwu fuunhpubphu, yGpwywugdwtu wnwudlw-
hwwnynipyniuutipht W wy| jntpophtwy npuunpnudutipht uyhpywd hwngtipp:

Shuwdnnnyp wnbinp £ niubigh) << 4YYUUL Shunniyejuu Yndhinbh npwdwounphwihtu dpw-
gpny ppwywuwgynn «dhdwgpdwtu wjwunnyep <wjwywt |Gnuwpfuwphnd. Ywup
pwagwynnpnieintuhg dhusl ny dhouwnwn» (24SSAH-6A011) uwfuwgsh 2powtwynid:

<S™ 930.2:94(479.25)(082)
QUM 63.2+63.3(5<)g43

ISBN 978-9939-495-00-2

© <uwghwnnipjwu b wggquagpniejwu huunhwnnun, 2026



ANYULHTLUNRGBNRL / CONTENTS

7 Jdwhb Uwpqujwi
4. . L6UUL-KUNKTISh <GSURNSNRE3NhLLENL
R4UrELNSh UrautUdrNheE3UL d6NUPEN3UL,

Vahe Sargsyan
K. F. LEHMANN-HAUPT’S RESEARCH ON THE ZVARTNOTS INSCRIPTION

8 Lwtuw Uwpqupjui
PhLUUEC / FhLRUUEC ETNUPL UETUSENTU PPPEY
<UUULNAL PULES-0ME1rU3P UYRLTLUNR3INR

Nana Margaryan
THE CUNEIFORMS OF THE BILGAMESH / GILGAMESH EPIC AS THE
PRIMARY SOURCE FOR THE EPONYMOUS BALLET-OPERA

10 Cwyy Gynyywdhpyw
utsShr4 cusuusuure
<hU UChuUur<h 4hUUSrNh@3UL <uvuUSYernNhyU

Hayk Gyulamiryan

CLASSICAL ARMENIA IN THE EPIGRAPHIC CONTEXT OF THE ANCIENT WORLD

12 <htu Ghniuwyhth
4ruuSuLh URIU3PU rruULUruLh <hL FUUVULE P 4ru
44U3dUo UhL2hTL hruuuyut utnhvvere 2-3-1rt 1)

Helen Giunashvili
MIDDLE IRANIAN NAMES ON THE ANCIENT GLYPTIC ARTEFACTS AT THE
NATIONAL MUSEUM OF GEORGIA (2ND-3RD CENTURIES AD)

14 Uwpbu Fnfuwpjut
aqusrrumusyerushv UdUuvMh3freh WuedNrnNhuLENL
UpRLUMUN3UL <Nhcurauuvvernhy

Karen Tokhatyan
THE MANIFESTATIONS OF THE PETROGLYPHIC TRADITION IN
MEDIEVAL MONUMENTS

17 UWpubtu Swpnipeyniujw
4ESUMNhE3UL "HUBdNrNhULE L
<U3 UdUL'HIYUL dhUUSNREBUL <UUMUSYErNhU

Arsen Harutyunyan
THE MANIFESTATIONS OF PUNCTUATION
IN THE CONTEXT OF TRADITIONAL ARMENIAN EPIGRAPHY



19

21

23

26

28

29

32

Lnwupub Swlynpjwi
<U3 UPRUUMNr3UL 4hUUINE P FPP-dUNMESL

Lusine Hakobyan
THE MASTER-SCRIBE OF ARMENIAN MEDIEVAL INSCRIPTIONS

Qujwub <ndhwutuhujw, Kwdbuwn Fwdpuqu
4dhUUuIu4UusL PULUIEYNRUTLENL PPPEY RUNTURLUYUL Uruhd.
<UL HUUSULb 1641-1917 1afa. <U3 YhUUIINRB3NALL

Gayane Hovhannisyan, Hamest Tamrazyan
THE EPIGRAPHIC FORMULARY AS A POLITICAL ARCHIVE:
ARMENIAN INSCRIPTIONS IN INDIA, 1641-1917

Uhpwjt] Punwpywi
6reduth ¢rudnr mUSUNhe3UL ueMUghr £Q6re

Mikayel Badalyan
THE CUNEIFORM PAGES OF YEREVAN’S WRITTEN HISTORY

Unwwtitw Unwdjw
<NUBU UnUurkBuv. 4huugruahSusuv rhsurynhuLer
«U3UrIUL»-h CUTUMUSYHENRU

Susanna Adamyan
HRACHYA ACHARIAN: EPIGRAPHIC OBSERVATIONS IN THE
CONTEXT OF “HAYARDZAN”

Uwpbtuhy lunipaninjut
du<ruyu rnrenu3ut. UluSUusnhr3s sunuuugrsrh <6suknsnic

Satenik Khurshudyan
VAHRAM TORGOMYAN:
THE RESEARCHER OF EPIDEMIC-RELATED EPITAPHS

Upthput UYybnhujwt, Swhwt Yhnwi-Gnpta,

Jdhlyunnpyu luniponiyut, Mnjin Uwdybywt

ursutvh UurauuusrnheE3nhuuerh dU3hT 4NrNNhUb USE101MNKU.
uursu4strsh eruuL' NnnmeU NhUNRULUUPNNRG3UL OrhLUY

Arpine Avetisyan, Chahan Vidal-Goréne,

Victoria Khurshudyan, Pollet Samvelian

BUILDING A DIGITAL CORPUS OF ARTSAKH INSCRIPTIONS:
THE MARTAKERT REGION AS A CASE STUDY

Cwdjtwn MEwnpnuyw, Yhynnphw Guuwmnjw
qhre, MUSYere 64 ocUL. ucsurush ouy vu2re

Hamlet Petrosyan, Viktoria Galstyan
THE INSCRIPTION, THE IMAGE, AND THE RITUAL:
THE TS’AK KHACH OF ASHTARAK



33

36

38

40

42

44

45

Uunpbwu MNnpp
UpRULUMIN3UL <uvurud4nhesut urauuvugrnhe3snhuuere.
R3NR2UL MU OrhLUYNY

Andreas Rhoby
A MEDIEVAL SOCIETY’S INSCRIPTIONS:
THE CASE OF BYZANTIUM

Uonwn Uwtnigwpjui
FhUNh UUUPL L4HU3NKE3NALLEN UQrUtUonSuh 4 huurernhy

Ashot Manucharyan
EVIDENCE OF WINE IN THE INSCRIPTIONS OF ARAGATSOTN

Updhubt 2nhpwpjwt
MMUUL PPPEY UPQULUMIN3UL <U3UUSULP MUSUNKE3UL
FruUdNr U4R2PTUNR3NR

Armine Zohrabyan
THE COIN AS WRITTEN SOURCE FOR THE HISTORY OF
MEDIEVAL ARMENIA

Thwutw Uhphgwtywt, Cwyy Swlnpjut,

Updwt Lwpwunywt, Shgpwtu UjEpuwtjwi

LnNru<u3s dhuuarer umhSu4Yy HULLHS.
nuUSUUYUL 64 UNR3NAPUIHhSUYUT HhSUrYnNruLEN

Dianna Mirijanyan, Hayk Hakobyan,

Arman Nalbandyan, Tigran Aleksanyan

NEWLY DISCOVERED EPIGRAPHIC INSCRIPTIONS FROM SPITAK MONASTERY:
HISTORICAL AND SOURCE-CRITICAL CONSIDERATIONS

Uhtp 2nuiniug, Uwphwu Sphg
<usuuunruLere UsnhkuhLh Uhuu4sluu
urauuusrnkasnhuLerNhU

Mher Kumunts, Matthias Fritz
PROPER NAMES IN THE EPIGRAPHIC INSCRIPTIONS OF SYUNIK

Uwphwu $nphg
NrASLUYULLh UPQULUINRBENRLLE P

LeR4URPULUYUL RULUNKG3NRU

Matthias Fritz
LINGUISTIC COMMENTS ON THE INSCRIPTIONS OF
VOROTNAVANK

Twyhpe Ywpnwuqupju
SNLNrub URP LMheUhUE 646168 1.
LRPUUNK3R <Nheurauvh UrvhdU3pt HUudErusrnrurC



46

Davit Vardazaryan
ST. HRIPSIME CHURCH OF TOLORS:
THE ARCHIVAL DOCUMENTATION OF A SUNKEN MONUMENT

UWzfubt Mwwnjw
4eUMNNUL HUTLLh URP ArhaNN LNAUUYNNP2 6461680MNK
nruuuvyure 64 veryughr uruuugrnhe3utL derusutvFunrure

Ashkhen Papoyan
RESTORATION OF THE MURAL PAINTING AND PAINTED INSCRIPTION
IN THE CHURCH OF ST. GREGORY THE ILLUMINATOR AT KECHARIS MONASTERY



R6UNhSNhULEGNrL HPNR3MELEN
ABSTRACTS

U. ». LU UL-KUNRNSh <ESURNSNRE3NRLLENE
_4yUurEeuLnsk urauLuarnhe3uL 46MUPN3UL

Jwhb Uwpquyut
M.g.p., Mwwdnipjwl huunmhwntn

SGEpdwuwgh wywuwynp wplbjwgbin 4. . Lidwu-Lwnwyunp 1902 p. «GEpdwtiw-
Ywu wplbjughwnmwlwu puybpnyeywu hwuntGunw» hpwwnwpwytg 2ywppeungh wpdwuw-
gpnipjwu wnpnpughunwywu puunygyuup udppdwd hnnwsd' «luwnhwih Nnww 1i-p
unpwhuwjwn Ynpennh wpdwuwagpnieiniup» funpwgnpny: Rywprunghg hwjnuwpbpwsd Mnt-
uw Upghounnpnnt (£.w. dnwn 690/680-650/640-wljwl pfe.) wpdwlwgpnyjuu Ybpwpb-
puwy Y. . LEdwu-Lwniywnu hp hGinwgnunniejnibubpnud Yuwnwpbg npn2 npwgpwy nh-
nwnpynudubp:

dhdwgpnud yyuwyywsd b dhus wyn Ynunnipihup pupebpgwd wnbnwuniup, 4. . Lb-
dwu-<wnwyunp nwnwnwpdnw £ «qu-ar-li-ni»: Ynwwphuh hndhwp 4. $. Lidwu-<wnwy-
wn, h wmwppbpnentu 4. Pwudwgjwup b Y. RGph, nbnnpnotig <pwqnwtu W Lwuwn qb-
nbph dholt puywd hwuindwénid: Cuwn hGwnwgnunnnh, wjuntin £ Mnww Upghounnpnhu
twl wnuytb) fuwnnnnun b nnngdwtu hwdwp hnwpnithw gbitnhg wuglwgnpb) Nwikiohup
opwugpp: Nubtighuh wunwp 4. 3. LEdwu-<wniywnp Yupdnd £, np thnfuwnnyeniu |
wuuniptipbiuhg («umasu» - «ubpwnnud, pugpynid»), pwugh nipwpnbpbunw bdwu hwdw-
hnius pwn yywjgwd sk:

4. . LGdwu-<wnwyunp RJwppungh wpdwuwgpnigjwt «wubdph pwlwdlnwd»
quwjqwsd «ma-si-e ti-ni te-li-i-e» - «hp wunup nuh» duwybpwynwt wnbpund £ nbnlu
(Fhguewwwuwp I-h (.w. 1114- 1076 pp.) wpdwuwgpnipjuup’ tniwiny twl «<masi» U
«te=le» pwnbph Upwuwynyeniup: Cun 4. S. LEdwu-dwnuwywnp' 2Jwppungh Ynennp
«wbbtioph pwbwdlby» wjupwu ubpwn £ wnbipund wunpbunwujwuubiphu, np hwdwnpbih
E LRGhohup L fnthniquywh Gpytignt wpdwuwgpnieniuubphu: Upntu 1904 p. Y. .
LEdwu-Lwnwywnh gnpdpuytip gbipdwuwgh 4. Pbjpp nwpdjw) gbpdwuwlwu dhlunyu
hwuntunwd tbpyuwjwund £ 2Jwppungh wpdwlwgpnygjuut wnusynn 4. . LGdwu-
Lwnwywinh pupbpgnudutiph W nbinnpnanwiutiph 2nipg dwywintt putwnwunwywu hnnyw-
ony:

Jdbpnhhgjw) Gpynt wouwwnniegyniuutpp wwyjdwuwynplight 2Jwppungh wpdwuw-
gpniRjwul wnusynn hwonpn hGinwgnunnie)niuubipp:



K. F. LEHMANN-HAUPT’S RESEARCH ON THE
ZVARTNOTS INSCRIPTION

Vahe Sargsyan
PhD in History, Institute of History

The distinguished German orientalist K. F. Lehmann-Haupt in 1902 in the “Journal of
the German Oriental Society” published an article devoted to the source-critical examination
of the Zvartnots inscription, entitled “The Inscription of the Newly Discovered Monument of
Rusa Il of Khaldia”. In his studies of the inscription of Rusa, son of Argishti (c. 690/680-
650/640s BC), discovered in the territory of Zvartnots Cathedral, K. F. Lehmann-Haupt
made several noteworthy observations.

The toponym attested in the inscription, which had previously been read as Kuturlini,
was transcribed by K. F. Lehmann-Haupt as “qu-ar-li-ni”. Unlike K. Basmajyan and W.
Belck, K. F. Lehmann-Haupt located the valley of Quarlini in the area between Hrazdan and
Kasagh rivers. According to his research, here Rusa, son of Argishti, also planted a vineyard
and for its irrigation constructed the Umeshini Canal, drawing water from the lldarunia
River. K. F. Lehmann-Haupt suggested that the name Umeshini was borrowed from Assyrian
(“umaSu” - “inclusion, incorporation”), since no corresponding word is attested in the
Urartian language.

K. F. Lehmann-Haupt also associated the expression “ma-si-e ti-ni te-li-i-e” (“puts his
name”), attested in the “curse formula” of the Zvartnots inscription, with Tiglath-Pileser I's
(1114- 1076 BC) inscription, providing interpretations of the words “masi” and “te=le” as
well. According to K. F. Lehmann-Haupt, the “curse formula” of the Zvartnots monument
bears such a close resemblance to Assyrian formulas that it can be compared with the
bilingual inscriptions of Kelishin and Topuzava.ln 1904, K. F. Lehmann-Haupt’s German
colleague, W. Belck, published an extensive critical article in the “Journal of the German
Oriental Society”, addressing Lehmann-Haupt’s readings and geographical interpretations
concerning the Zvartnots inscription.

These two publications laid the groundwork for subsequent research on the Zvartnots
inscription.
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THE CUNEIFORM TEXTS OF THE BILGAMESH / GILGAMESH EPIC AS THE
PRIMARY SOURCE FOR THE EPONYMOUS BALLET-OPERA

Nana Margaryan
PhD Candidate, Institute of Arts

The distinguished composer and Doctor of the University of Montreal, Ashot Ariyan,
composed the ballet-opera Bilgamesh between 2009 and 2012, based on one of the oldest
known epics in human history. The Epic of Bilgamesh, or Gilgamesh, is one of the most
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renowned literary monuments of ancient Mesopotamia. It was inscribed on clay tablets using
the cuneiform writing system of Mesopotamia.

Bilgamesh / Gilgamesh is characterized by scholars as a semi-mythical hero who was
also a real historical figure. He was the fifth king of the Sumerian city-state of Uruk and is
believed to have ruled approximately between 2800 and 2500 BCE. His name is attested in
the renowned Sumerian King List, as well as in the Tummal Inscription.

It is noteworthy that the epic and the Sumerian traditions preserved within it are also
closely connected with the Armenian Highland, which was regarded as the abode of the
ancient gods, a sacred territory, and the land of immortality. One of the central elements
attesting to this connection is the theocratic state of Aratta, which is mentioned in Sumerian
cuneiform texts as early as the third millennium BCE.

A particularly characteristic element, both in the cuneiform tablets of the epic and at
the heart of the ballet-opera, is the expedition of Bilgamesh / Gilgamesh and Enkidu
northward to the sacred cedar forest, undertaken with the aim of killing the monster
Humbaba (Huwawa). Historically, this forest has been identified with the Taurus Mountains in
the southern regions of the Armenian Highland, since no such forests existed in the lowlands
of Sumer.

Following Enkidu’s death, Bilgamesh / Gilgamesh embarks on a quest for immortality,
seeking the sole survivor of the great flood, Utnapishtim (Noah; Ziusudra in the ballet-
opera). In order to reach Utnapishtim’s land, Gilgamesh crosses the sacred Mount Mashu,
identified with Mount Masis (Ararat).

The plot of the ballet-opera Bilgamesh inevitably relates to Inanna, the principal
goddess of Sumerian mythology (Ishtar in Akkadian mythology), as well as to the goddesses
of Armenian mythology. These connections are expressed through both functional
similarities and broader parallels among the national traditions and cuneiform narratives of
the ancient world.
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CLASSICAL ARMENIA
IN THE EPIGRAPHIC CONTEXT OF THE ANCIENT WORLD

Hayk Gyulamiryan
Institute of Archaeology and Ethnography
Wine History Museum of Armenia

Written sources concerning Classical Armenia are of exceptional importance for the
study of the history of the period and the reconstruction of historical processes, particularly
in view of the geopolitical developments that shaped the region. At the same time, research
has demonstrated that references to Armenia and the Armenians are not confined to the
territory of the Armenian Highland. Examining these testimonies alongside the epigraphic
heritage known from the Armenian Highland and other written sources makes it possible to
develop a more comprehensive picture of ancient Armenian history. Moreover, these
“stone” testimonies preserved beyond the borders of Armenia allow us to consider Armenia
not only within the confines of its own historical territory but also in the broader political and
geographical context of the ancient world. They highlight the significance of Armenia’s
strategic position, political role, and geographical extent.

An examination of selected Greek and Latin epigraphic testimonies concerning Armenia
and the Armenians preserved beyond the borders of Armenia suggests that these
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inscriptions should not be regarded as isolated records, but rather as integral components
of a broader epigraphic context. Considered collectively, they offer a new perspective on the
place and role of Classical Armenia within the political, military, and cultural landscape of
the ancient world.

J4ruusuivh uReu3nt (FULIUrULkh <hL 5UUULGND 4rU
J44u34uvo Ubh2phL PrULUYUL ULNRLLENE (2-3-MF H17.)

<htu Ghniuwyhth
P.q.p., [@phlhuphh &. Otiptirbihp wujwu Upbubjwghunniypjwu huunhwuntin
hpw wEnwlwu hwdwjuwpwu

Cuwgnyu dwdwuwlubphg h ybp Ypwunwup ubipin Yuwwbp £ niubgb Uplbph Gp-
Ypubiph, hwnjwwbu' bpwuh hbw, nph wudhowlwu hwplwunyeniup JGd Upwuwlynt-
pinwu £ nwbigh] Ypwuwmwuh pwnwpwlwu b dowynipwiht wwwndnyejwu hwdwp: Lwuh
np hgnp hwpliwu bpwuh wgnbgniejniup Ypwunwuph ypw nwpptip dwdwuwlywopowu-
ubpnud wuhwdwuwp £ Gnb|, hGwnbwpwp, hpwuwlywu wofuwphh hGn dowynipwhu
othnwduph  huwnbGuupynieyniup unyuwbu wwppbp £ Gnbi: Wu hwpwpbpnyeniutbpu
wnwldtwwbu wdpwwunyb| tu Upbdbujwu Ywjupniyejwu (L.w. 6-4-pn nn.) wuynwihg
htun' hbGupunwlwu b ywpplwlywu dwdwuwlwopowuubpnd:  <bjGuhunwlwu-
wwpprlwywu dwynypwiht wqnulubpp dGé upwuwynieinu Gu niubghk] ypwgwywu
hupuwwhw hhtu Uynipwlwu W hnglinp dowynyph duwynpdwu hwdwp:

Lwpnwun htwghunwwu Unebipp, ywundwlwu yywnieginiuubiph tdnipubipp b dbq
hwuwd Yyhdwgpwlwu hnywpdwuubpp Jywinud Gu hnndbwwywpplwlywu dwdwlwyw-
opswuh bptiphwynwd (UpLubywu Ypwuwmwuh pwquynpnieiniu) pwqdwptnye dowynipuw-
jhu thnfuwgnbignieiniuutiph dwupt: Uju wnnwnd wnwuduwhwwnnty hGunwppppnigniu
GU ubpYwjwgunid <htu Ypwuwmwuh hntbwpbu wpdwtwgpnyenuttipp:

Uhusl pphunnubingeyjutu punniunwdp (£.h. 4-pn nwn) hnwwptup hpbphwjh hhduw-
Ywu gpwynp |Ggniutphg dGyu Ep: <nndbwlwu nn9 dwdwuwlwopowunwd, dhusl 4-pn
nwpp, hhduwlwunwd wju |Ggnwu Ep jwjunpbu Yhpwndnid, huy gpwynp dowynypep wwh-
wwunw Ep hbyGupunwywu dwdwuwlwopowund, tpbt ny wybh wn, duwynpywsd
wywunnyep: <hu Ypwuwnwuh hnwwpbu wpdwuwgpnieiniuubpp  hwjnuwpbpdbp Gu
bpbphwih Jwjpwpwnwp Ughubpwinud b upw 2powluwipnd’ Updwghnid, Pwghubehntd,
Uwdpwypninw, htuswybiu twb Uplubywu b YGUnpnuwywt Ypwuwnmwuh wy huwagnyu
wwwndwywl Juwyptpnud (huswhuhp Gu 2nninbippu, Qwihuwu, Ohillywuht): Hpwup thnpw-
gnyty Gu wwpptip wnwpywubiph ypw' Ynennubiph, wnwwwuwpwntiph, uwihyubph,
wnwfunwlubiph, wpdwpeb pwubinh, pwuljwpdtp pwntiph, Yeugwnwiht hptiph, uppwyw)-
ntiph 2htnugyniutibiph, fubwulywpubph b quipnbtiph Ypw: LEpluynuu, 1-4-pn nn. EYwagn-
ynn wpdwlwgpnyeiniuutph wdpnnowlwu Ynpwnwp ubpwnnd £ onipg 70 dhwynp:
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Thwig dGé dwup wywhwwuynd £ dpwunmwuh wqquiht pwugwpwuh wnwppbp $nu-
nbpnu:

Jdwn 2powuh hnwwpbu npn2  wpdwuwgpnyeniubp  pwgwhwjwnnud Gu Ypwgh
wquwlwuubph dhohu hpwuwywu wuduwuniuubph wnwuduwhwwnnily &dubp. npwup
wpwwgnnd Gu ppwtwlwu nwpptp pwppwnwihtu 2Gpnbp (hwpwywpudwjwu (Jun
dhohtu wwpuybptiu), hnwhuwpldnjwu (Wwpplbpbu) b hnwpuwpubpwt (uwpdweb-
nku)):

Updwghufulihh, Uglubpw-PFwghutiehh U Uwdpwynnjh® hptipwlwt thnfuwppwutinh
optin nwdpwpwuubpnd hwjwnuwptpjwd wndtipwynp hptiph 2wppnid wnwuduwhwwnndy
Uowuwynieyntt nubu nbnwlwu glhwwhy wpybunh udnubpp (gGddwubpp), npnup
untindyti] Gu pwpép gbnupybunwywu Jupwbunyeyudp: Fpwughg npnoubpu niubu
wndwuwagnniejniuubn:

Ubp fuunpn wnwpywu dpwunwuh U. Quuwohwih wujwt wqgquihu pwugqwnpwp
glhwyunhyuwih $nunnd ywhynn pwuwndtp pwpbph ypw hniwwpbu wpdwtwagpniejniu-
ubipnd hwynuwpbpdwsd dhoht hppwuwlwu hwwnlyy wuniubph' Kaprak, Acmavpuki,
Kovak L Bakovp wwwndwlwu L unniqupwuwlwu ygbpndnuyenut £, npu nwunwiuw-
uppnud | ppwtw-ypwgwywu Gquywu thnfuwgnbigniejwu dowynipwiht hwdwwnbipuwnnp:

MIDDLE IRANIAN NAMES ON THE ANCIENT GLYPTIC ARTEFACTS
AT THE NATIONAL MUSEUM OF GEORGIA
(2ND-3RD CENTURIES AD)

Helen Giunashvili
PhD in Philology, G. Tsereteli Institute of Oriental Studies
llia State University

Since ancient times, Georgia has maintained close contacts with the countries of the
East, especially with Iran, whose immediate neighborhood was of great importance for
Georgia’s political and cultural history. As the influence of the powerful neighbor Iran on
Georgia was uneven in different periods, therefore the intensity of cultural contacts with the
Iranian world was diverse. These relationships were particularly strengthened after the fall of
the Achaemenid Empire (6 c. BC.- 4c. BC), during the Hellenistic and Parthian periods. The
Hellenistic-Parthian cultural impulses were of great importance for the emergence of the
original ancient Georgian material and spiritual culture.

Rich archaeological materials, pieces of historical evidence, and epigraphic monuments
reached to us attest to miscellaneous cultural interferences in Iberia (East Georgian
kingdom) of Roman-Parthian times. In this respect, Greek inscriptions of Ancient Georgia

are of particular interest.
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Greek was one of chief written languages of |beria before adoption the Christianity (IV
century AD). Throughout the entire Roman period, until the 4™ century mainly this language
was used extensively, and writing retained the tradition established in the Hellenistic period,
if not earlier. Greek inscriptions of Ancient Georgia were found in Mtskheta, the capital of
Iberia and its vicinity - Armazi, Bagineti, Samtavro and other ancient historical points of
Eastern and Central Georgia (such as Zghuderi, Dzalisa, Tsilkani). They were made on
different objects: steles, tomb stones, tiles, plaques, silver bowls, gems, household items,
sanctuary buildings, mosaics and jewels. For the present, the whole corpus of inscriptions
dated by I-IV cc AD comprises nearly 70 units. Most of them are preserved in different funds
of the National Museum of Georgia.

Some of early Greek inscriptions reveal distinguished forms of Middle Iranian proper
names of Georgian nobles; they reflect various Iranian dialect layers (south-western (Early
Middle Persian), north-western (Parthian) and north-eastern (Sarmatian)).

Among the valuable items found in the luxurious tombs of the Iberian viceroys from
Armaziskhevi, Mtskheta-Bagineti and Samtavro, local glyptic artefacts, created with high
artistic skill, are of great importance. Some of them are inscribed.

The paper provides a historical and etymological analysis of Middle Iranian proper
names—HKapmak, AcmavpUklg, Kouvak, and BakoUp—found in Greek inscriptions on
gemstones housed in the Glyptic Fund of the S. Janashia National Museum of Georgia. It
explores the cultural context of Iranian-Georgian linguistic interference.

Ju3nunusutru3rt UdULNKr3MEh HrUsdNrNrULENE
UhQULUMHUN3UL <NhCurauvvernhyu

Uwpbu (Fnfuwpjul
M.q.p., Mwwdniejwu huunmhwnntn

Cwjwuwnwup  dwjnwwwwybpubph dwdwuwywiht whpnypp npnawyphwgynd L
L.w. VI-II hwqupwdjwyutiph dhol:: dwjnwwwwnybpdwu wywunnyputiph nény thnpw-
gpnieynutp Ywu twb wuwmhy b dhouwnwpjwu hnpwpdwuubph npdbppht, uwjwpw-
ptph, nwwwuwpwpbph ypw b wusdwdubpnd: dbepwwpnyubpp npubnpjwé tu puwn
wibuph, nbh, wpunwhwjnmwsd hdwuwnh b Yuunwpdwu nbiuuhuih: Auhdwunwihu npny
wmwppbp hwpwwbb] Gu twl huwghunwlwu quwdnubph bwfuobipnud, npduwulwnh,
dwupwulwph b gnpgh hnphugwédpwjhtu ndnwdubipnid:

Qnlu 1913 p. Lunu Lhuhgjwup hhpwwwyt £t Gpbpnyph wwéwph wplidunjwu
wwwhtu ywwnybpwsd pwpwyodp, huy 1949 . Pnphu Mhninpnduypt gk  Oppbywuttph
holwuwuwnwu wnwuphph dh 2wpp thnpuwgpwwwnytpubph dwuhu: 1970 p. Ywuwniypw-
Ywup Ypéniuphp quywnh Pwlwu gjninh dnnwlw wudwyh dninph dwfu dwunid ulwwn-
Jb| Gu thnpwghp thnpp gdwulwpubp' pnsniu, punwuh wyd, wnu fuwd nbq hhobgunn

14



Upwtu: Ywu twl dhouwnwpwtu hwybinuubp® fuws, fuwsny qdpbp, ubunwdhg: 1974 p.
Uudlwghp quywnh 2pyph qyninh wybipwy tytintkignt dnuin gyt £ glutwdél uwjwpwn,
nph tiqpwagsdh tplyuwjupny wpywsd £ dwjnwwwwnytiph nény hhug upwu:

Lbeunwuwwwwnybpubp Ywu vwlk Uuphp Uwp viwbéwph, anpwnhph Up Eodhwdhu
tytnkgnt wwwbphu: 1976 p. Yniqupph Anbnp gujwnnud' Fupwdh wy Yunwlh Yhpénud,
hwjinuwpbnpgt] £ Snipunwgbnph ywwybpwhundpp: Ruwybih wyptph Gpywjupny Yw
wybih pwt hwpjnip uppwghd wwwnlbp: Hwup pywagnyby U Jwn ppnugh nupny, pbl
Yt bwl pwqdwehy hbnwgqw hwybnwiubp:

1978 p. Unwjwg juwndhouwnwpwu Pwnwpbpn wdpngnd wbinyb) £ bpwuwyhp
pwpwuwy: Upnh wnwbwph nt ywwwh pwpbpht bu ujwwndb) Gu dwjnwwwwnytinh
nény wpjwd Upwuwgpbp, huly CSwdhpwdh Jwn bGplweh nwph wdpng-puwlwntinhh
nwdpwuwnwowunnd hwpinipuynp pninpwiwn pwpbiph dh dwuh ypw Ywu opowtwyubip,
[nLuwwnnwubiph tpwuubin, dwpnnt, Yaunwuhubph néwynpwéd wwnybtiputip: <pu cuphyh
Up Uunjwdwdhu Gltintignt wwwnbipht Lu Ywu pwpwidh b pnsuh thnpwgpwwwwnybip-
utip: Snunun Juypnud' Uwwpwuh opwdpwph hjnwhuwihtu Bgppu, wdpng-puwywunbnhhp,
dwwntnh, pninpwowptiph dhowdwypnd wu twlb Ywuwtug thnpwghp nipdwghd wwwn-
ytpubip nL bpwuwgptp:

Uplwtdwu W wy bpwuubp Ywu Munuwdwuph wwwbipht, Gnotindh, pwpwish L
utiinwdhgh Gpbip ywwytp £ dbg hwub] Poupph Up Uunydwdwoht tybntignt wwpuwh
2pwinunph hhduwpwntiphg, thnpwghp ufubdwnhy dwpnwwwwnybn® YEnwpnwywuphg,
ubwubpy wwpgniuwy ulwp® dnnwlw 2npwung wudwyphg: Ywpuh dbwnply gyninh dnin
Yw hwdwybuwnpnu opowtutipny nit huquyh wwpnypny pwn, ptpphywynp tgpugdny
hnphgnuwlwu opowtwdl pwp, hpwwwonwywu nény thnpwagpwd Yhu, npuh nbuw-
pwu, pwpwjdtin, 0d U &dniy: Rwuwquu pnwwwlybunwuwlwu U Gpypwswihwlywu bpwuubp
ywu Udwuph Y“wpennhyt tytinkgnt npdbphtu, Up <nhthupdb, Up SGuywub, Uwpbujwg,
<ndhwutwywup, Uwndnuwydwup, Stntph, Uwpdwytuh Jwuptipnud, Lwuwnh pwghihy,
Oowywuh Uwulywung, Ugwpwyh, Udptipnh, Unwwjbywuh, Uwunwpwih Gytntghubph
U Upgwfuh Swudwuwph Jwuph wywwnbphu:

Wnophtwly upwuubph jwyu Yhpwnniyeyniut hupuht Jyuwynwd £ wjwunwywu wywwn-
YtGpwgnuiubph hwpwwnbidwu dwuht, pwuh np, hppb ybpwwpniy, npwup nwpwéddwsd Gu
dhouwnwpjwt hnwnpdwuutiph b nGYnpwwnhy wpybunh Ynennubpnu:

THE MANIFESTATIONS OF THE PETROGLYPHIC TRADITION IN
MEDIEVAL MONUMENTS

Karen Tokhatyan
PhD in History, Institute of History

The chronological framework of Armenian petroglyphs spans the 7"-2"" millennia BC.

Engravings reflecting the petroglyphic tradition and executed in the style of early imagery
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are found on the walls of ancient and medieval structures, on stone slabs and tombstones,
and in caves. These survivals are expressed in the forms, styles, semantic content, and
techniques of execution of the images. Certain formal and semantic elements have also
persisted in the ornamental motifs of archaeological finds and in the compositions of murals,
miniatures, and carpets.

In 1913, Levon Lisitsyan mentioned the engraved image of a wild goat on the western
wall of the Yereruyk Basilica. In 1949, Boris Piotrovsky noted several engravings on the roof
of the Orbelians’ caravanserai. In 1970, small engraved images were observed on the left
side of the entrance to a cave near the Pakan village, in the Krchunik region of Vaspurakan.
These include a bird, a domestic goat, and a sign resembling a house or a haystack.
Medieval additions are also present, including a cross, a dome surmounted by a cross, and
an archer. In 1974, a cylindrical stone slab was discovered near the ruined church in the
Chlkri village, in the Andzevatsik region. Five signs executed in a petroglyphic style, together
with medieval additions, run along the edge of the slab.

Animal motifs are also found on the walls of Ani Cathedral and the St. Etchmiadzin
church in Dzoradir. In 1976, the Tsurtaget image group was discovered in a gorge of a
right-bank tributary of the Khrami, in the Treghk region of Gugark. More than one hundred
finely incised images extend along the inhabited caves. They have been dated to the Early
Bronze Age, although numerous later additions are also present.

In 1978, a stone slab with signs was excavated at the early medieval fortress of
Baghaberd in Syunik. In Aragatsotn, signs in a petroglyphic style have been observed on the
stone blocks of the Aruch temple and palace. At the burial ground of the Early Iron Age
fortress-settlement of Shamiram, some of the hundreds of stones forming cromlechs bear
circular motifs, signs of luminaries, and stylized human and animal figures. Engravings of a
wild goat and a bird are found on the walls of the St. Astvatsatsin church in Hin Shenik. At
Tghmut, on the northern edge of the Aparan Reservoir, engraved female outlines and other
signs are found in the vicinity of a fortress-settlement, a chapel, and cromlechs.

Sun-like and other signs occur on the walls of Ptghnavank. Three images—a deer, a
wild goat, and an archer—are engraved on the foundation stones of the entrance portal in
the enclosure wall of the of St. Astvatsatsin church in Bjni. A large rock block at Geghard
Monastery bears an engraved schematic anthropomorphic figure. A simple black-painted
image is preserved in the nearby Zoranots cave. Getik village, close to Kars, there is a stone
with concentric circles and a fivefold spiral, as well as a horizontal circular stone with a
petal-shaped border. Other finds include a realistically engraved female figure, a hunting
scene, wild goats, a snake, and a fish. Various botanical, animal, and geometric signs occur
on the walls of Avan Cathedral, St. Hripsime and St. Gayane, Makeniats, Hovhannavank,
Saghmosavank, Tegher, Marmashen, Kasagh Basilica, Mankanots in Oshakan, and the
churches of Agarak, Amberd, Musayelyan, and Mastara, as well as at Gandzasar in Artsakh.
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The widespread use of these signs attests to the persistence of traditional conceptions.
Surviving as vestiges of an ancient pictorial tradition, they appear in monuments of medieval
architecture and decorative arts.

ueSutrnrE3UlL HrusdNrnrULENE <U3 U4ULHLLUL
JdhUUSMNh6E3UL SUUUMNUSUEMNRU

Upubu Swpnipyniujwi
M.g.n., <uwghwnnipjwu b wqqugpniejwu huunphwntn
Uwunbuwnwpwu

Cwj Yhdwgpnigjwu nwnwuwuhpneinut wyjbu sh uwhdwuwdhwyynd pwpbintu
wjn ywybpwapbpp unuy pppl ywwndwwu yywjwagpbp nhunwpybiint wjwunwywu dn-
nbtigdwdp: Pnjuwpbiup wnwpptp wnhputipny Jyhdwgptipp hGunwgnunnnubph npwnpni-
Rwul GUu wpdwuwunw bwlb hptiug Ywnnigwdpwihu, |Ggulywu, pGpwlwuwywl, qb-
nwghwmwlwu U dh 2wpp wj| wnwudbwhwwnynieiniuubipny, hust wybh £ punquwjund wyu
ulgpuwnpniputiph ghrnwlwu wpdtipu nu Yupnpnyeyniup: Uwwiu hwpy £ wpdwuw-
gpb|, np, h wwppbpnyeyntt hwytiptu dGnwagptiph, Jhdwagpbpt wuhwdbdwwn uwluwy
nunwtwuhpywd tu: Unjw hGunwgnunnyeniutbph wnwugpnd hhduwlwund tink) Gu
Jphdwapbpp htwgpwywu, hugniuwpwuwlwu, pwnwlwqdwywu, Gppbdu b |Gqupw-
Uwywu fuunhpubpp, huy, ophtwy, ppwlywunypjwu Ywd Yhawwnpnigjwu hbn Yuwywd
npublnpnudubtipp, Ywpbh £ wub], hwdwihp puunyejwu Gppuk s6U wpdwuwgh):

Mwnqynwd £, np htgwbu pnit dhguwnuwiph, wjtwbu ' Jun wpnh 2nowth hdwgnt-
pnd Yupbih £ hwunwgpt] bwb Yenwnpwlwt puqdwwhuh bpwuubp, npnup Gpptdu
wnpnh pGpwlywuwywu Ywunuubiphg 2Gnywd, tpptdu £ wjjwwnbuwly upwuubph Yhpwn-
dwdp wnbn Gu gt dbp pwptintu Jwybpwapbpnud: Gt Jundhouwnwpwu yhdwagnb-
pnd hwunhwnud Gu hhduwlwunwd hwdwnnunwgpywé pwnh Yypw npynn hnphgnuwyw
ghdp' wwwnyp tgwup, Yuwd Yepowybnu ni fuwswuowuny wpunwhwjndwsd uygpuwlbunp,
www qupgugwd dhouwnwph yhdwagnpbpnd wwunybipp 2w wybjh pwgdwwunbuwy L:
Wuwintin ng dhwju wybih £ wunuwlwpgynd puwghpp, twjuwwbiu innnugdynd k£ gpw-
nwowp, ghpt wybih hwdwswih £ nwnunid, wjile Yyhpwnnygjuu dbg £ dinund dalwywt,
Gpynuwywu, Gppbdu £ Bpbpwlwu Yewmwuowuubpnd wpnmwhwyndwsd pwnwnp, npp
Jyuwpwsd £ ng dhwju pqwywt gnyg wnygnn viwnh wd wnwnwfudph hbwn, wyl' wnhw-
uwpwy, pyh bywlwyniejudp ogunuwgnpdywd wnwnbtiph nbwpnw: Uhowlybtintu ni Ybpow-
ytuinp unyuwbiu wyu 2powuh yhdwagpbipnd hwéwfu hwunhwnn upwuubiphg Gu:

Uwlwju Jyhdwgpbipnud YGunwnpwywu tpwutbpt wuhwdbdwn wnwnnpbu ne pb-
pwlwunpbu hhduwlwund Ghon Yhpwnnigyniu Bu unwghbp Jun wpnh o2powunud’ 17-pn
nuwph Ytubiphg h dbip, husp Yupbih £ wwjdwuwdnpt) nwwgpnigjut gynunh htin: Uwn

Upnn Up Egdhwdth, Lwtuhguwuh, Uniuhp-Upgwfuh b wy Yhdwgpughnwlwl nupng-
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ubiphg hwjinuh yhdwgptipnud thwuwnmwgptith Gu ng dhwju uwfunpn dwdwuwlwopowuub-
nhg wjwunywsé Yawnwnpniyejwu, undwu Ywd ghinfuwpydwu bpwuubpp, wyl' pngep, obi-
wn, unnpwybwnp, dwlwybwp, Gupwduwu L dh 2wpp w)| YEunwnpniejwl nt wnngwunt-
[ejwu Upwuubip, npnug hhdwdp yhdwgpnud wnwowuntd £ wl jnipophtiwly pwnwugw-
ninwd' ynipwigubng ne pulwitih nwpdubing puwgph yepdwunyejniup:

THE MANIFESTATIONS OF PUNCTUATION
IN THE CONTEXT OF TRADITIONAL ARMENIAN EPIGRAPHY

Arsen Harutyunyan
Dr. Habil., Institute of Archaeology and Ethnography
Matenadaran

The study of Armenian epigraphy is no longer limited to the traditional approach of
viewing these stone documents merely as historical testimonies. Instead, on various
occasions, inscriptions also attract researchers' attention for their structural, linguistic,
grammatical, aesthetic, and several other characteristics, which further expands the
scholarly value and importance of these primary sources. However, it should be noted that,
unlike Armenian manuscripts, epigraphic inscriptions have been studied to a considerably
lesser extent. Existing research has focused primarily on the paleographic, phonological, and
morphological aspects of inscriptions, and occasionally on linguistic issues, whereas, for
example, phenomena related to grammar or punctuation have, it can be said, never been
subjected to comprehensive examination.

It turns out that in the inscriptions of both the Middle Ages proper and the early
modern period, a wide variety of punctuation marks can also be documented, which have
found their place in our stone records, sometimes deviating from modern grammatical rules
and sometimes through the use of different types of signs. While early medieval inscriptions
mainly feature the horizontal line placed above an abbreviated word' the honorific mark, or
the full stop and the initial point expressed by a cross sign, the picture in the inscriptions of
the High Middle Ages is much more diverse. Here, not only does the text become more
standardized, the writing area is ruled in advance, and the script is more uniform, but a
numeral letter marked with single, double, and sometimes even triple dots also comes into
use, which is attested not only alongside a letter or group of letters denoting a numeral, but
also in general, in the case of letters used to signify a number. The middle dot and the full
stop are also among the signs frequently encountered in the epigraphic inscriptions of this
period.

However, punctuation marks came into use much more abundantly and, for the most
part, correctly from a grammatical perspective in inscriptions during the early modern
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period, from the mid-17th century onward, which can be attributed to the invention of
printing. In inscriptions documented in the epigraphic schools of the Mother See of Holy
Etchmiadzin, Nakhichevan, Syunik-Artsakh, and others, not only are punctuation,
abbreviation, and substitution marks inherited from earlier periods attested, but also the
Colon, Emphasis mark, Comma, Word-separation mark, Line-break hyphen, and a number
of other punctuation and prosodic marks, on the basis of which a distinctive word separation
also emerges in inscriptions, facilitating and making the decipherment of the original text
more comprehensible.

<U3 UhRULUHUNr3UL dhuuarsrbh 4rh2-durMeSsSe

Lnwpub Swlynpjwi
Splwuh wEnwlwu hwdwjuwpwu

Cw) dhguwnwpuu yhdwagpbipu nunwuwuppbihu wywdwjhg hwunhwnud Gup twl
wjn ywybpwagnpbph Yuwqddwu gnpdnwd pungpyywd yuwpwbnubtiph, npnup hptug hwéwfu
Ynsnud GU «gphy» punhwupwlwtu wywwdjwunwing: Un dwutwghwnnygjudp wudwg
gnpontutinueyniup gwyuonp hwdwihp hGunwgnunywsd sk, Gt uywwh swnubup wudwup
ypdwgpwgbn Ubnpwy Pwpfunipwpjuup’ dhotwnwpuwtu hwy Swpnwpwwbnubphu W
pwpgnnd Jwpwbtivnubphu uyhpdwé Ynennwiht wofuwwnneniup (6plwt, 1963), nph dh
wnwudhu ginifu ughpqwd b gphsutipht: b nbiw, Ytipghtutipu wpnn thu |hubi huswtu
fuwspwpwagnpd Jupwbwnubip, npnup hpbug hhduwlwunwd Ywqdnn Ehu Yngnid, wjuwbu
' Jupnwbw-wpunwpwwbnubp ne hngunpwywuubp:

Utup thnpdb| tup wwppbp wnpniputipnd gpphsubiph wujwuwywu unnpugpnt-
pPjwdp Jhdwgpbpp twiubwnwy dayunbnk] Ywqdbiny dwdwuwlwgpwywu dh onbdw-
pwu, npwnbin hwwnlwuot; Gup wyn Jhdwagpbph pywagpnieginiup,  nwpwdwopowup,
gwnuybnt Jwjpp, nbnwnpnyeinwup, punyep, hpwwwpwldwu wnpnipp bW gpsh wudjwt
hhowwnwydwu adup: «Gphs» nbpdhup dhouwnwpnd gnpdwdyt £ nbinbu hwy dowynyeh
huwgnyu hhpwwnwlwpwuubpnu: Lwph ypw thnpwgpnn fud dwqunwpeh nt eneh ypw
gpswapnn Jupwbwubpp undnpwpwp unnpugpl) Bu twl ppbug wundubpp® wudwu
Ynnpht hwbwfu hhpwwwybing «gphs», Gppbdu b «gqdnn», «gpnn», «wofuwwnn» b hw-
dwudwtu wj| mhnnnuubp: Wunwdwywiu pphunntjwih hwdwp hp wuntup yhdwagpnid
Ywd dbnwagph hhpwwnwlwpwund wdpwagpbju nwbp 2wuwn npnawyh bwywwnwy. nw wnw-
ohu htipphtu gpwywywu tp YGuwg gppnud pwph gnpdny hhawwnwyybiine W jnipwntiuwly
Gpwaotuhp Lphuwnnup Gpypnpn quiunywup hwenpnnn Uhtn nuwwwuwnmwuh dwdwuwy
hngnt thpyniejwu hwdwp: Gupwnpbtih £, np yhdwagpbpu ni wwwnybpwpwunwlyubpp
Uwfuwwbu gpyb-ulunpyty Bu dwgqunweh Ywd enph ypw, nphg hbunn wpnwgndt-
pwunwyyb| Gu wmwppbp 2hunieiniuutiph npdbphu, fuwspwptiphtu, Lwwwuwpwnpbphu L
wj|ntp:
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Ujnieh Gwhutwlwt nwnwduwuppnpniup wwpgnud £, np gpsh ubpYuwgnieyniup
Jpdwlwu wpdwuwagpnipniutbpnud dhwybipwy sk, nwunp huswybiu dwutwghwunieiniup
gnignn wbpdhup, wjuwbu b wudh gphs (hubu wpnwhwpndnd £ onwpwsl. «bu’
...qpbgh», «.., np gpbgh qhowwnwlu», «gpbgwr jhownwlwpwiu h &Gnu hd...»,
«...qphs» W npwug qniqulygynn «dbnuinp», «wtwpdwt», «nfudwp» b wy] wudp funuwn-
htigunn duwyGpwnwiubpny:

THE SCRIBE-MASTER OF ARMENIAN MEDIEVAL INSCRIPTIONS

Lusine Hakobyan
Yerevan State University

In studying medieval Armenian epigraphic inscriptions, one inevitably encounters the
artisans who composed and carved them. These men often styled themselves with the
generic title "scribe" (grich). The activity of these figures has so far received no
comprehensive study, with the exception of the monumental work by the eminent epigraphist
Sedrak Barkhudaryan on medieval Armenian architects and stonemasons, one chapter of
which is devoted to scribes (Yerevan, 1963). Notably, scribes could be khachkar carvers,
who usually styled themselves "compilers” (kazmogh), but also master-architects and
clergymen.

The first stage of the research involved collecting inscriptions signed by scribes from
various sources and arranging them in a chronological catalogue. Each entry gives the
inscription's date, region, site, position on the monument, type, publication reference, and
the title by which the scribe designates himself. The term grich ("scribe") was current in the
Middle Ages and appears already in the earliest Armenian colophons. Craftsmen who carved
in stone, or copied manuscripts on parchment and paper, commonly signed their names,
frequently adding the title "scribe" and, less often, gtogh ("drawer"), grogh ("writer"),
ashkhatogh ("worker") or similar epithets.

For a devout Christian, the commemoration of one's name in a epigraphic inscription or
a manuscript colophon had a quite specific purpose. Above all, it was a pledge that he would
be remembered for his good works in the Book of Life, and a kind of surety for the salvation
of his soul at the Last Judgment that follows Christ's Second Coming. It is likely that
inscriptions and figural reliefs were first drafted or drawn on parchment or paper, and only
then transferred to the walls of buildings, khachkars, tombstones and other surfaces.

A preliminary survey of the material shows that scribes do not appear in lapidary
inscriptions in a uniform way. Both the term denoting the craft and the very fact of being a
scribe are expressed in different forms: "I, ..., wrote"; "..., who wrote in my memorial";
"wrote my colophon by my hand..."; or simply "... scribe" (grich). These are frequently

20



combined with expressions belonging to the topos of humility, such as "sinful" (meghavor),
"unworthy" (anarzhan) and "foolish" (tkhmar).

JhUusruuuu APULLUAGYNRULENL PRAMEY LUULULUL UMtubd.
<LHUUUSULDP 1641-1917 (3. U3 4hU UG NR@E3NRLL

Qujwut <nyhwtuhujwt
P.g.n., ypnd., Mwwndwdawynipwiht dwnwugniejwu g/h YGuwnpnu
Cwibuwn [Fwipwqu
P.g.je., nngbuwn, Lnquuh nwotwjhtu wynhwnGfuuhy huunhwnin

Yhdwgpnipnitup wofuwphwuthjnin hwy hwdwjuph pwnwpwywlu wwwdniejwlu wnp-
fuhutph wywdw wywhwwwut E: Wu wwppbpnud £ thwunwenpwhu wpfuhdutiphg,
npnug nuwuwlwpgndu nt uqiwybpwydwtu uygpniupubpu punpnud £ inbnh b dwdwuw-
Ywonpowuh Jwpswywt hotuwuniejniup: Uhusnbin wpdwuwgpnipniup Yudwjwlwu thwu-
twgpnud sk, wy gnpdnnnieyntu £. juwnwpdws hhpwnwynwd, hpwgywsd hpwywunie)niu,
wu2netiih uwjpnud wdpwgpywd wwpwwynpnieiniu: Nwunh hwdwjupwiht Yuwnnigywdph
dwupu upw Jywynyeyniup gtipd £ Juwdwjwywu ubplwjwgniudhg: Unyu nwnuduwup-
pnynut wnwowpynud § Jhdwgpwlwu hwjwpwdniubpu puebpgt] htug winwbu' np-
wbu plptiwpnifu pwnwpwlwt wpfuhytin. wpdwuwagpnyeniuutin, npnugnd hwdwjuph
Ywqiwybpwywonieyniup puptinubh £ wnwug tippuhgh uwpwapwlywu dhowdnnyejwu
Gupwpyybint:

Qunnipwiht <unluunwup hwjuwlwu wpdwuwagpnigniuubpp wju gqunwitwph
qywynyeyniut Gu: Uwnpwuhg, Ywwpwihg, <wjnwpwpwnhg b Unwpwjhg dnun 180
wpdwuwgpnignu’ pYwugnywsd 1641-1917 pe. U gpwugwsd Pphuniwtwlwu gpunwpwuh
Endangered Archives dpwgph (EAP1721) opowuwynud, wywunwywt hwjyuwlwu yhdw-
gpwywt pwuwdundubpp’ wunt b hwpwunty, dwgdwt Jujp, whwnnnu/wwownnu,
pYwpynyejwu hwdwlwpg L wuqubgunn Ynnd, dtq Gu thnfuwugnd hwy Jwbwnwlw-
uwlwu uthjninph hwupwjht Ywnnigwwnpgnudp, npp dwagb] bW qupgwgt) £ snpu hwenp-
nwlwu pwnwpwlwu Ywpgbiph ubppn: Ybpnwnyejuu dbennp pfund § htug putnygjwu
Gupwlw Unyehg: Wu quihu  hbug yhdwagpbph pwuwalbbiphg, pwuh np hwy yhdwgpnt-
pintup dhaunn | wpdwuwgpnieinup nhunwnytb] £ npuybu hwunmwgpdwtu Yugqdwybpw,
Ywpguwynpywsd wywn. jhpwpwly pwuwdlu, oppuwy, ugnwd £ uyhpwinnthtu, thnfuwugynnp,
punniunn hwuwmwwneniup b wwwndwwu npnyep, huy nwwwuwghpp' hp Yuyntu pw-
uwaubipnd unyuwbiu ubpwnnd £ gnpoénnnieniuubph W nGpwlwwwpubp, hwupwihu,
hngunp W wj| mhwh hwpwpbipniegjniuutin, npnup puntewgpnw Gu hwugnigjwiht b upw
w2fuwphn:

Wn pwuwaubiphg wju puunygjwdp wnwownnbi| Gup uthjninpnd hwuwnmwnywsd hwu-
pwiht huptwlwgdwynpdwt Yunuwwp' pwnugwsd Geuppnuwgnd, hpwdwunygnid,
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wpdwbwagpnid nwppbphg, npunbn jnipwpwgnip wunwdp yphdwgpwywu  pwtwdlh
hdwunmwpwuwywu tywpwgpnigjwu Ynuyptinn sGpuinp swihbh dGdnyenu | <wlw-
pwdéniu wpnbu Jywynwd £ npwughg Gpynwp’ dwgnuiuwpwuwywt wofuwphwagpnipyni,
npunbin pwnwpubiph dhol 43 Ywwhg 26-p hwugnud £ ubdjuwt b unp-gninuyulwu inbinw-
unwiutiphu, b Wwhwywunnulwu wpdwuwgpnud, npp gnyg £ wwihu, np hpwywuniejniup
hwpwwnlb) £ wybh Gpywp, pwu hptu dunn wnlunpuwiht hwwpwlywu Ywnnygp: Wu
ownnibwlwlwunyeinup hwnlwupwywtu £ ny dhwju hunjwhw) qunnyeht, b wtwnp k
nhwwpyb npwbu punyewagpnn hwwnlwuh2, pun nph hwdwjuph hwunwwnnientuubpu
wnwy9 Gu pulunud wju pwnwpwlwu Ywnpgbphg, npnug ubppn wwpnud £ hwdwjupp,
Gwuwsnip hwonpnnd £ Yuywgdwup, W hwdwjuph' php dwuhtu unbndwd wpdwlw-
gpnipyntut wybh Jwn yywniginiu £ b wybih wnbnbyniejwu wnnwdnd wybh |hwndtp,
pwu hp dwuhu npuhg unbndJwd Yywynyeniuubipp: Ynpwnwup ubpyuwjwgund £ dhwju
wju hus npdwsd £ upw uywpwagpniejwdp: dhdwgpuwlwu Ynpwnwh pwtwdlp snpu
hhduwywu wwpphg £ pwnugwd. ny £ wudp, npntinhg t utipdb, np nwpwopowuhu L
wwwwunw U ny £ ywhwwib] wn npduwgpnientut wn wjuop: SYjwjutiph b dbwnw-
njwiubph wyuwhup Gwunwgpnuiu £ hwdwjupht nwihu f')p ghnbhpu h'p ubthwlwu
huunhwnighnuw| wugjwh dwuhu:

THE EPIGRAPHIC FORMULARY AS A POLITICAL ARCHIVE:
ARMENIAN INSCRIPTIONS IN INDIA, 1641-1917

Gayane Hovhannisyan
Dr. Habil., Prof., Scientific-Research Center of Historical and Cultural Heritage
Hamest Tamrazyan
PhD in Philology, Associate Professor,
Swiss Federal Technology Institute of Lausanne (EPFL)

The political history of a dispersed community is most reliably recovered from records
that were never intended to preserve it'. Documentary archives are intentional: their
categories are chosen by the power that keeps them, and a community appears in them in
the terms that power found administratively relevant. An inscription is not documentation
but an act — a commemoration performed, an entitlement exercised, an obligation fixed
where it cannot be withdrawn. Its evidence of institutional structure is therefore unselected,
and this paper reads epigraphic corpora accordingly, as non-intentional political archives:
records in which the organisation of a community is legible precisely because it was never
the object of description.

'The study was carried out on the material of EAP1721, 2025-2026, Principal Investigator Hamest Tamrazyan.
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The Armenian inscriptions of colonial India offer a demanding instrument. Roughly
180 texts from Madras, Kolkata, Hyderabad and Mumbai, dated between 1641 and 1917 and
inventoried under the British Library's Endangered Archives Programme (EAP1721), carry
the traditional Armenian lapidary formulary — name and patronymic, place of origin, office
where held, era of reckoning, and the party at whose charge the stone was set — into a
merchant diaspora living under four successive political orders. The analytic key is not
imported: the formulary supplies it, because Armenian epigraphy has always treated the
inscription as a documentary act: the yisatak formula names a donor, a transfer, a recipient
institution and a sanction, and the epitaph, through a different formula set, likewise requires
that the party competent to act be named.

From that requirement the paper derives a three-term model of institutional
formation in diaspora — concentration, warrant, registration — and operationalises each
term as a measurable property of the epigraphic description layer. The corpus already
evidences two of them: a provenance geography in which twenty-six of forty-three inter-town
references resolve to Safavid and New Julfan referents, and a custodial record
demonstrating that entitlement outlived the commercial concentration that produced it. The
sequence is transferable: wherever a community's institutions precede the political orders
under which it lives, recognition follows consolidation, and the record a community
produced of itself is earlier and more informative than the record produced about it. A
corpus answers only the questions its description allows. Four fields decide it: who acted,
where a person came from, which era they counted by, and who has kept the stone since.
Record them, and a community can still read its own institutional past; leave them out, and
only what others built remains.

Ereduuh 9rudn/ MUSUNhEG3UL UsMUShM ERGME

Uhpwjti| Punwpjwt
M.g.p., Mwwdnipjwl huunmhwntn

< duwjpwpwnuwp Gpuwup nmwpwdwopowuh wju pwgwnhly YGunpnuubphg k, np-
wnbnhg hwjunuwpbpyt] Gu pwqdwpnjwunwy ubwwaghp wpdwlwgpnyenutbp: Uy
wnnuwiny fuhunn npwgpwy E, np Kwulwi |Gnuwofuwphhg W hwpwYyhg 2pswutiiphg
ubplwynwdu hwyinuh 2nipg 800 dhwynp ubwwaghp wpdwuwagpnieiniuutiphg dnwn 250-p
gwunuyb| £ Gplwup wwpwdphg: Hwup h hwyn Gu Gk EpGpniunig, Ywpdhp piniphg
(fdtjppwhup) b Lnpwaqwyhphg: Updwuwagpnieiniuutipt wpyb) Gu pwph, dGunwnh, Yu-
dp ypw b pnquunwynwd Gu Uwpnniph U-h (*), Uunwh, Upghopeh Uwpnnipnpnne, Mint-
uw Upghopenpnnt, Uwpnniph Mnwwgnpnng, tnww (inwuwgnpnine, Uwpniniph Uwpnnpnp-
nnt, huswbu twl' Nypwpuinth wnbndJwdwihu wppwubphg deyh' Nnww EppdGuwnprne

wuntuubpp: Cun npnud, Nnww EppdGuwgnpnnd Epbipniunig hwynuwpbpdwd ubwwaghpp
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hGunwppphp W jnipophtiwy £ bwl upwund, np wju wnyb) £ ng b pwqunh, wj wintdbh
Ypw: (tijpbpwhuhp Ywyb uwihlubiphg dalyu k| Ywpdtiu ph ytpwpbipnd £ Ephdtuwghu:

Gpuwuhg hwjnuwpbpywd nipwpunwlywu ubwwghp wpdwuwagpnyeniuubpp gjfuw-
ynpwwbu nwubtu shtwpwpwlwu, Ypnuwdshuwlwu, wnunbuwlwu, wnbntyuwundwywu,
udhpwinywlwu, huswbiu bwl hwnnpnwygwjhtu punye: <wpy gk, np EpGpniuh huw-
qwiphg hwjnuwpbpywd snpu unyuwpnjwunwly wpdwuwgpnyeniuutpp hwdwpynwd Gu
Gpuwuh pwpb wuduwgpbipp: “Hpwup Yuplnp uygplwnpniputip Gu, npnup Epbipniup
pwnwph hhduwnpdwt yGpwpbpjw) nbpunbpny dwntuwugnd GU dwjpwpwnwph wnw-
4t pwu 2800-wdjw gpwynp wywwndnijwt uyhgpp: Gplwunw £ gunuyb bwl (Shpbpw-
huh wdpngnu® Ninuw Upghoenpnnt Ynndhg Yepunwd unwp nwdwph hhduwpwnpbphu
wnywd jwjtwdwyw| wpdwuwagpnyeniup, npu wdktwpunwpdwyu £ <-nwd: (3Gtipwh-
uphg hwjnuwpbpdb) Gu pwqiwpehy udphpwndulwt wpdwlwgpnyeniuubp’ wpdud
wmwpwwnbuwly dGunwnt wnwpywubph dpw (Jwhwutbp, vwnwdwpwnubp, nwdpnuubp,
dwpdwun W wyu): Wu hwdwwnbipunnud pwgwnhy gunwdn Gu hwdwnpynw (3Gppwpwhuph
wdpngnud’ Ywpwuubphg deyhg gunudwd 97 wpdwuwghp pwubpp, npnup wdthnihind Bu
Nipwpwuninth ibipnyejwt wwppbp wunwubp: Epbpniung W (BGptGpwhupnd pwgywd
wybiih pwu 80 Ywpwuubph ybpuwdwubpnud ubwwagpny wpdwuwagpyws Gu npwug Yb-
pwpbpnn twpnnnujwu dhwynnpubipp:

Swpwdwonpowuh huwgnyu wwwndnyejwl, hwnnpnwygniejwu hwdwlwpgh, wno-
pGwlwunyeywu W dh 2wpp wy ninpunutiph hwdwp pwgwnhly ulygpuwnpnip Gu hwdwp-
ynw Ywpdhp piptphg hwynmtwpbpwé Yuyt ubwywghp uwihyubpp: <wpy k£ ugbi, np
pninp nipwpunwywu huwdwiptphg hwjunuwpbpqwd udwu uwhyutiph phdp sh wugunid
30-p, npnughg 11-p qunuyby £ htiug 4wpdhp pniphg:

Gpuwuh wwpwéphg hwjnmtwptpyb| Gu twl dGhGuwghp wpdwuwgpnientuubpny
pwqdwpehy wpnbdwlunbn, huy Gplwup nipwpunwlywu nwdpwpwuhg hwjnup £ nwnab
ntnlu wuhwjn dh ghp, nph dh pwuh tpwuubip hptiug wluhwyn gniquwhbnubpu nwtu
hwjwywu dhouwnwpjwu dwdywapnypjwu by gnpdwdywd npn tnwnbiph htiwn:

THE CUNEIFORM PAGES OF YEREVAN’S WRITTEN HISTORY

Mikayel Badalyan
PhD in History, Institute of History

The capital of the Republic of Armenia, Yerevan, is one of the exceptional centres in
the region from whose territory a wide range of cuneiform inscriptions has been discovered.
Of particular significance is the fact that approximately 250 of the nearly 800 cuneiform
inscriptions currently known from the Armenian Highlands and adjacent regions have been
found within the territory of Yerevan. These inscriptions originate from Erebuni, Karmir Blur
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(Teishebaini), and Noragavit. Executed on stone, metal, and clay, they bear the names of
Sarduri | (?), Menua, Argishti son of Sarduri, Rusa son of Argishti, Sarduri son of Rusa,
Rusa son of Rusa, Sarduri son of Sarduri, and one of the enigmatic kings of Urartu, Rusa
son of Erimena. The cuneiform inscription of Rusa son of Erimena discovered at Erebuni is
particularly noteworthy for its unusual medium: unlike most royal inscriptions, it was carved
not on basalt but on tuff. One of the clay tablets discovered at Teishebaini may also refer to
Erimena.

The Urartian cuneiform inscriptions discovered in Yerevan are primarily associated
with construction, religious and ritual practices, economic activities, information recording,
votive dedications, and communication. Four inscriptions of identical content discovered at
Erebuni are regarded as the stone passports of Yerevan. These important primary sources
contain accounts of the foundation of Erebuni and mark the beginning of the capital’s more
than 2,800-year-long written history. Yerevan is also the place of discovery of the extensive
inscription carved on the foundation stones of the Temple of Susi at the fortress of
Teishebaini by Rusa son of Argishti. It is the longest cuneiform inscription discovered within
the Republic of Armenia. Numerous votive inscriptions have also been found at Teishebaini,
engraved on various metal objects, including shields, helmets, shield bosses, and a clasp. An
exceptional assemblage comprises 97 inscribed bowls discovered in one of the large storage
jars within the fortress of Teishebaini; these inscriptions record various names associated
with the Urartian kingdom. In addition, capacity units are recorded in cuneiform on the
upper rims of more than 80 large storage jars excavated at Erebuni and Teishebaini.

The clay cuneiform tablets discovered at Karmir Blur constitute an exceptional primary
source for investigating the ancient history of the region, its communication networks,
everyday life, and various other aspects of Urartian society. Fewer than 30 such tablets are
known from all Urartian archaeological sites, 11 of which were discovered at Karmir Blur
alone.

Numerous artefacts bearing mehenagir inscriptions have also been discovered within
the territory of Yerevan. Furthermore, the Urartian tomb of Yerevan yielded evidence of a
previously unknown writing system. Several of its signs have apparent parallels among
certain characters used in medieval Armenian cryptographic writing, raising important
questions concerning the nature, chronology, and possible cultural connections of this still-
undeciphered script.
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<MURBU UBUN3UL.
JdhUuusrughsuuwuv H+hsurunruuer
«<u3urauuv»-n cULUUNUSUErnNhU

Unwwwtitw Unwdjw
M.q.p., Kuwghwnnipjwi b wqqugnpniejwu huuwmnhwntn

Uudwup [Gqupwu <pwyw Ubdwnywuh (1876-1953) ghunwlwu hGunwgnuniejniu-
utiph wnwugpnud twb hw)bptu yhdwgptpu thu: “Hpw Jwn wwywgnygp ubpluwinwu G.
2upbugh wujwu Spwlwuniejwu b wpybunph pwuqupuunwd (FU3) wwhynn «Lwjwp-
dwl» woluwwnypywu denwghpu k, npnud wdhnthdwd Gu 2000 yhdwagpbp' gpundwd Y.
Mnuhg dhusl Unjwup, Ppwuhg dhusl Mnwwunmwut puywd hwjwhnd puwlwywptiphg:
Fuwlywuwpwp, [Ggyupwup pninp yhdwagpbp wudwdp sh inbub), uwywju npwup Jdwu-
pwdwuu puub| £ puswbu |Ggqwpwuwywu, wjuwybu £ ywndwywu b pbpwlwuwywu
inbuwuyjniuhg:

<. Ubwnjwup [Ggupwywt wofuwwnnieniuutipnd  hwuwmwnydwd  ulygpniupubinu
ninnuyh Yww nubu yhdwgptiph ybpdwunyejwtu uyqpniuputiph htinn: Wu wnnudny,
Ywpbh £ wub], USwnywup hp bwiunpnubph’ L. Uwnh b <. Oppbne ninqnuiyh hnnpnu
Ep, npu wnwowpynwd Ep Jyhdwapbiph punophuwynyeyniuutipnid wwhwwub) puwgph
pninp wnwuduwhwwnynyeniutbpp.  hwdwnnunwgpnyenutibp, Ygwagptp, upb puwagnph
quwuywé hwuindwdubpp, huwpwynp pwgennnuiutpp bW wyu: Pwgh wyn, tw dGéwwtu
Ywnlnpty £ yhdwgph (qupwlwlwu puuniygniup’ pungdting Gqyh Ypwé thnthnfuni-
pinwutpp wnwppbp dwdwlwlwopowuubipnud: Yhdwgpbpnud hwunhwnn pwnhdwuwnp
npnotithu’ Yuplnp Ep hwodh wnubp npw unniqupwungggniup U pwppwnwiht nwppb-
pwyutipp: UYbihu, Ggwywu dubipp Yupbiph £ hwdbdwunb) wy gpuydnp wnpjniputipnud W
hwjtpGuh rwpptp pwppwnubpnw Wwhwwudwd hwdwpdtiputiph htiw, npp huwpwyn-
pnieintu Yuwp pwgwhwyinbine hugniwwhnfunigjwt, pGpuwlwiuwlwu wnwudbwhwwn-
Ynieynwuutiph, gpwlwu U funuwygwywu |Gqyh thnfuhwpwpbpnieniutbpn:

Utidwuntt hwjwqgbinnp hwwnnty npwnpnipynit £ nupépt] twb wuduwuniuubphtu W
nbnwunibubipht, pwuh np wjn pupwgpnd tw wwwpwuwnnd Ep hp bawuwynp pwnw-
pwup: Jdphdwgpph pnjwunwynyeniup dEluwpwubhy’ tw wjut hwdwnpnd Ep npw
uinbnddwtu dwdwuwwopowunid inbinh nwubgwd hpwnwnpdniyeiniuubiph, hwuwpwywywu
hwpwpbipnieniuubph nu dowynipwihu dhowdwyph htwn, husp bwwuwnnid £ wudlwuniu-
utiph, wwownuubiph, pYwywuubph, ywundwlwu hhpwunwynieginiubph d2gphwn dGYuw-
pwudwup:

26



HRACHYA ACHARIAN:
EPIGRAPHIC OBSERVATIONS IN THE CONTEXT OF
“HAYARDZAN”

Susanna Adamyan
PhD in History, Institute of Archaeology and Ethnography

The scholarly research of the renowned linguist Hrachya Acharyan (1876-1953) also
focused on Armenian inscriptions. A vivid testament to this is the manuscript of his work
“Hayardzan”, currently preserved at the Yeghishe Charents Museum of Literature and Arts
(MLA). The manuscript contains a compilation of 2,000 inscriptions recorded in Armenian-
populated settlements extending from Constantinople to Caucasian Albania and from Iran to
Russia. Naturally, the linguist did not personally examine all the inscriptions, but he studied
them in detail from linguistic, historical, and grammatical perspectives.

The principles established in H. Acharyan’s linguistic works are directly related to his
approach to the decipherment of inscriptions. In this respect, Acharyan may be regarded as
a direct follower of his predecessors, N. Marr and H. Orbeli, who advocated preserving all
the features of the original text in transcriptions of inscriptions, including abbreviations and
ligatures, as well as indicating damaged passages, possible omissions, and other textual
peculiarities. Furthermore, he attached considerable importance to the linguistic examination
of inscriptions, emphasizing the changes that languages undergo over different historical
periods. In determining the meaning of words encountered in inscriptions, it was essential to
consider their etymology and dialectal variants. Moreover, linguistic forms could be
compared with their equivalents preserved in other written sources and in various Armenian
dialects. Such comparisons made it possible to identify phonetic changes, grammatical
features, and the interrelationships between literary and spoken language.

The distinguished Armenian scholar also paid particular attention to personal names
and toponyms, as he was working on his renowned dictionary at the time. When interpreting
the content of an inscription, he examined it in conjunction with the events, social relations,
and cultural context of the period in which it was created. This approach contributed to the
accurate interpretation of personal names, official titles, dates, and historical references.
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Ju<ruv [nrenu3ud.
UhSUSNr38 SuNuLUsrerh <6sunsnae

Uwpbtuhy lunipaninyu
Luwghwnipjwu U wgguagpniyjwu huuinhunun

Cwj pdhgy, ywwndwpwt, hwuwpwwywu gnpdhs dwhpwd (Fnpgndjwup duyb; k
1858 . Ynunmwununwynunwd: 1884 p. wjwnpwnb) £ Pwphgh hwdwjuwpwuh pdrlwywu
dwynyunbiinp, nwnduwuppt) Jdbubinmhyp Uuppwpwtu  dhwpwunygjwt b Pwphgh
wqqwjht gpwnwpwutbpnd ywhywd hwy pdoynpjut ywwndnygjwup  Ybpwpbipnn
pwqdwphy &dtnwgpbp: bp nwnuuwuppnieniubph wpryniupubipp pdho2y-wWwndwpwut
wdthnthly £ Jdp gwpp  woluwnngeyniuubpnud, npnughg dbyp' «Ujuwnwgnyg  nwww-
uwqpbp»  funpwgpny, hGwnwqw nwnidtwuppnnubph  hwdwp  Jhdwgpwghwnwywu
puunteiniu hpwlwuwgubint Ujnye whwnh hwunhuwuwp:

d. (dnpgndjuwup hwdwlwpgwd Ybpwny nwnwtwuhpt] £ Ynunwununwynpup
wqqwihu gbipbgdwungubpu nu punopptwyb| pwqiwpehy wnwwwuwgpbp, npnugnid
hhowwwynieyniuubp  Ywu  huswbu  pdholubph, wjuwbu k' Jdwhjwu  wwwdwn
hwunhuwgnn hphjwunnieiniuutiph dwuptu: 1939-1940 pE. Pnuwnund wnwwagpynn
«lwjptiupp» wwppGpwlwuh Eotpnd |nyu Gu wnbub] «Ufjunnwgnyg wnwwwuwgnbp»
hnnjwdwownph hwdwpubpp: <nnwdh twfuwpwunwd updwd k, np htnhuwyp gpwnt) L
wybith pwt 50 nmwwwuwghp, npnug pnjwunwynyeiniup wywjdwuwlwunpbu pwdwub) k
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hwdwbwpwlubipp putnyjwu Unye nwpdubiu £ Swwwuwgptpp ubpyujwgynd Gu
dwlwuwlwgpwlwu Yupgny' jnipupwgnip wpdwuwgpnigjwup Yhg nwiny hwdwnnun
ntintYnyentt npw gunuybint inbinh, yphéwyh, wnnntph pwuwyh, gpunbuwyh, yyuwws
wush bW dwhjwu wywwbwn hwunhuwgnn hhjwunnyejuu Ywd hwdwbwpwyh dwuhu:
Wnophtwly wwwwuwgptipu  hphdp tu  hwunhuwund  wwpgbint wpu  Yuwd  wju
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nhuwgt] 4. fnpgndjwuh «Lwj pdrlwlwu wpdwuwagpnieniuutip»  Ybpnwnnygjwdp
w2fuwwinniejwu hwdwp:
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VAHRAM TORGOMYAN:
THE RESEARCHER OF EPIDEMIC-RELATED EPITAPHS

Satenik Khurshudyan
Institute of Archaeology and Ethnography

Vahram Torgomyan, an Armenian physician, historian, and public figure, was born in
Constantinople in 1858. In 1884, he graduated from the Faculty of Medicine of the
University of Paris. He studied numerous manuscripts relating to the history of Armenian
medicine preserved in the libraries of the Mekhitarist Congregation in Venice and the
Bibliothéque nationale de France in Paris. The physician and historian summarized the
results of his research in several works, one of which, entitled Epidemic-Related epitaphs,
was intended to serve as a source for epigraphic investigations by subsequent scholars.

V. Torgomyan systematically studied the Armenian national cemeteries of
Constantinople and copied numerous epitaphs containing references both to physicians and
to diseases that had caused death. In 1939-1940, issues of the series of articles entitled
Epidemic-Related epitaphs were published in the pages of “Hayrenik”, a periodical issued in
Boston. The preface to the article states that the author had recorded more than 50 epitaphs
and provisionally divided their contents into two groups: “Epidemic-Related Epitaphs” and
“Gravestone Inscriptions.”

The aim of the present study is to examine the diseases and epidemics documented in
the epidemic-related epitaphs. The inscriptions are presented in chronological order, with
each accompanied by brief information concerning its location, condition, number of lines,
script type, the person commemorated, and the disease or epidemic that caused their death.
Such inscriptions provide a basis for reconstructing the history of epidemics that occurred in
particular regions, establishing their chronology and spread, examining their statistical and
demographic profiles, and investigating other related details. This series of articles on
epitaphs subsequently served as the basis for Torgomyan’s work entitled “Armenian Medical
Inscriptions.”
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Ydhlwnnpjw lunipaniyut
P.g.p., nngbuwn, UpLubywu [Ggnwutiph b pwnwpwyppnieiniuutiph
wqqwjihu huunhwnun, Pwphq
Mntn Vwdybyw
P.q.p., ypnd., Unppnu Lnwk|, Pwphq
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twlwu pYwjhu nydjwiutn:

Cw)bpbu wpdwlwgpnienutbpp ywhwwund Gu wpdbpwynp Jywynyeyniutbp |6g-
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utipp, hwwwynwubpp b fudpwgpwlwu YGpuwlwugunwdubipp hunwynpbiu Ygpwugytu:
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Transformer-h dhongny udwunyjwt npnunwip hnwulwpwipu Gu nyjwiubiph uwhdw-
Uwhwly hwuwubhnyjwt ywjdwuubpnid:
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BUILDING A DIGITAL CORPUS OF ARTSAKH INSCRIPTIONS:
THE MARTAKERT REGION AS A CASE STUDY

Arpine Avetisyan
PhD student, Sorbonne Nouvelle University, Paris, Matenadaran
Chahan Vidal-Goréne
Ecole nationale des chartes, Université Paris, Sciences & Lettres, Paris
Calfa, Paris
Victoria Khurshudyan
PhD in Linguistic Typology, INALCO, SEDYL, CNRS
Pollet Samvelian
PhD in Linguistics, prof., Sorbonne Nouvelle University, Paris

The inscriptions from the Martakert region of Artsakh are examined within the
framework of a project to create a digitally annotated corpus. This corpus provides a basis
for investigating phonetic, lexical, morphological, and syntactic variation in Armenian. By
applying international standards, the project brings historical linguistics into dialogue with
digital epigraphy, drawing in particular on the fifth volume of the Divan Hay Vimagrutyan
(Corpus of Armenian Epigraphy), published in 1982.

Epigraphy, like many fields of study, has been significantly transformed by digital
methods, which have improved—and in some cases fundamentally altered—traditional
approaches to preserving, studying, analyzing, and disseminating historical inscriptions.
Advances in text encoding, machine learning, and other computational methods have enabled
epigraphers to collect, curate, and analyze integrated digital records.

Armenian inscriptions preserve valuable evidence about the development of the
language and the communities that used it. The project will bring together photographs,
existing drawings, transcriptions, and contextual information in a searchable, openly
accessible resource. Each inscription will have a diplomatic transcription that preserves its
visible features and a normalized version suitable for search and computational analysis.
Damage, uncertain readings, abbreviations, and editorial restorations will be recorded
explicitly. A linguistic analysis of the inscriptions will follow, examining their phonetic, lexical,
morphological, and syntactic structures.
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NLP tools will assist with tokenization, lemmatization, grammatical tagging, and the
identification of personal and place names. A detection-and-classification pipeline can help
locate inscriptions, text lines, and glyphs in varied and damaged images; preliminary
research suggests that staged YOLO-based detection and Vision Transformer similarity
search are promising in this low-resource setting.

The resource will be designed for open access, machine-actionability, and future
integration with digital heritage infrastructures, including DALIH (Digitizing Armenian
Linguistic Heritage) and Calfa (https://calfa.fr). A preliminary version of the digital corpus

has already been compiled and will be released after further editing and proofreading.
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THE INSCRIPTION, THE IMAGE, AND THE RITUAL:
THE TS’AK KHACH OF ASHTARAK

Hamlet Petrosyan
Dr. Habil. in History, Prof., Institute of Archaeology and Ethnography
Yerevan State University
Viktoria Galstyan
Yerevan State University

Examining particular manifestations of khachkar (cross-stone) culture during the period
of Mongol rule as contextual expressions of a complex political and religious situation is, in
itself, of considerable interest. In this respect, the Ts’ak Khach of Ashtarak stands out in
particular as one of the earliest, yet fully developed, manifestations of a broader pan-
Armenian process.

The Ts’ak Khach of Ashtarak is distinguished first and foremost by its extensive
inscription, which represents the beginnings of a new intellectual approach emerging in the
mid-thirteenth century. At that time, efforts were being made to depict Christ’s redemptive
Crucifixion through the combined use of an inscription and a sculptural composition. The
monument predates the renowned Amenaprkich (All-Saviour) khachkars, in which a more
sophisticated system integrating sculptural composition and inscription was employed, with
the inscription serving as a tool for “explaining” individual motifs within the composition.

The architectural design of the Ts’ak Khach—specifically, the transformation of the
khachkar’s pedestal into a matr-shaped space—also points to the beginnings of a broader
movement. During the period of Mongol rule, anxieties surrounding the end of life
intensified, and the memorial service for the deceased became one of the most effective
means of preparing for it. An open-air khachkar did not possess a consecrated space in
which the liturgy could be celebrated; nevertheless, clear efforts were made to address this
very problem as well.
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A MEDIEVAL SOCIETY’S INSCRIPTIONS:
THE CASE OF BYZANTIUM

Andreas Rhoby
Priv.-Doz. Dr., IMAFO, Austrian Academy of Sciences

The Roman Empire did not come to an end in the fifth century AD, but survived the
‘Volkerwanderung’ and continued to exist until the beginning of the early modern period. It
was only with the Ottoman conquest of Constantinople in 1453 that the epoch whose origins
can be traced back to Augustus came to an end. Unlike the Latin West, the Eastern Roman
Empire, or Byzantine Empire, was a Greek empire. Consequently, the Byzantines produced
inscriptions primarily in Greek, although inscriptions in other languages were also created
within the empire’s territory and in neighboring regions.

Thus, Roman epigraphy continued into the Byzantine period, even though the genres of
inscriptions changed over the centuries. Whereas Late Antiquity and the Early Byzantine
period witnessed the production of numerous stone and mosaic inscriptions, later centuries
saw a shift in epigraphic diversity towards painted inscriptions. These appeared both as
integral components of frescoes in the countless churches of the Late and Post-Byzantine
periods (i.e. after 1453) and as elements of icon painting. The diversity of inscriptions is also
evident on portable objects, such as reliquaries. Verse inscriptions were likewise widespread
in Byzantium, with the Byzantine dodecasyllable becoming the predominant metrical form
during the Middle and Late Byzantine periods.

The Byzantine millennium was not a civilisation d'épigraphie, as the renowned
epigraphist Louis Robert described the Roman Empire, but inscriptions were nevertheless
omnipresent, and the inhabitants of Byzantium encountered them everywhere. Although
literacy in the Middle Ages was extremely limited in both the East and the West, the general
population still had access to the written word in its inscribed form. Inscriptions were read
aloud during performances. People gazed at inscriptions or were familiar with particular
inscriptional symbols that appeared frequently. These included so-called cryptograms or
tetragrams, usually consisting of four letters accompanying depictions of crosses. Such
symbols had apotropaic, or evil-averting, as well as protective significance.
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EVIDENCE OF WINE IN THE INSCRIPTIONS OF ARAGATSOTN

Ashot Manucharyan
PhD in History, Associate prof., Institute of Archaeology and Ethnography

Aragatsotn province has traditionally been considered a center of viticulture and
winemaking. This fact is also recorded in the 1026 inscription of Vahram Pahlavuni—an
Armenian commander, Prince of Princes,—which states that an annual tax of two pasgi was
levied on every vineyard in the Aragatsotn region for the newly established Bishopric of
Amberd. According to the explanation provided by epigraphist Suren Avagyan, the word
“pasgi” originated from a combination of the independent word “pas” (jug) and the word for
“wine”, with the final syllable of the latter being omitted. In the past, the capacity of a “pas”
(pitcher) was considered to be of indeterminate volume. Based on bibliographic sources, S.
Avagyan discovered that a single “pas” had a capacity of 5.32 (5.44, 5.89, 6.52) liters.
Accordingly, approximately 10.5-13 liters of wine were provided annually to the episcopal
see of Amberd from every vineyard in the Aragatsotn region.

The oldest inscription recording a donation of wine in Aragatsotn—carved in beautiful
capital letters—is an unfinished two-line inscription on the eastern wall of the Church of
Saint Stepanos at Koshavank; it states that Prince Grigor donated young “khadz” wine from
Kosh to the monastery. The word “khadz” derives from the Arabic form o=s (khass),
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meaning “special” or “chosen”.

At the beginning of the 13th century, the brothers Zakare and Ivane Zakaryan decreed
that 30 jars of wine should be given annually to the Church of Saint Astvatsatsin-Tsiranavor
in Ashtarak. Around the same period, the annual tax on wine from the village of Parpi was
reduced by 50%, amounting to 342.72 liters, and prince Aghbugha Zakaryan abolished the
wine tax in his ancestral village of Talin in 1307.

In 1324, 10 “pas” of wine (approximately 53-65 liters) from the Tamir vineyard were
given to the Karmravor Church in Ashtarak as a tithe. Tamir is the very same Akhtamir that
was located not far from the village of Voskevaz. According to the inscription on the column
capital in the courtyard of the Church of St. Hovhannes in Voskevaz, in 1473 a certain Mleh
donated all his wine as an offering to the Church of St. Amenaprkich. It should be noted that
today there is no church named St. Amenaprkich in the village of Voskevaz.

In the 1730s, the Catholicos of All Armenians paid the wine tax for the caravanserai at
Talin-Dashtadem, amounting to 24 “saphors” (vessels) per “karas” (large jar)—
approximately 127.5 to 156.5 liters.

Thus, from Aragatsotn, we have eight inscriptions related to wine—three of a dedicatory
nature and five of a legal nature.
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gnud £ tw wwypdwuwynpdwsd Ep bwlbe Upbbipnd h hwyjn GYwd pwpr imbnbuwywu npnt-
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THE COIN AS WRITTEN SOURCE FOR THE HISTORY OF
MEDIEVAL ARMENIA

Armine Zohrabyan
PhD in History, History Museum of Armenia

In the Middle Ages, Armenia was subjected to numerous invasions by conquerors, who
turned their minted coins into an effective means of propaganda to express their territorial
ambitions. The aim of the present study is to demonstrate the transformation of medieval
Armenia’s status as a geopolitical entity, shaped by the policies of various Muslim authorities,
which is reflected in the legends of the coins. In this respect, medieval coins are an
invaluable source, as they reveal the approaches of different conquerors toward Armenia’s
geographical names. Medieval coins are also an invaluable source for demonstrating the
strategic and economic significance of various places in Armenia, as well as the approaches
of different conquerors toward them.

If in the coins of the Arab Caliphate the name “Armenia” was obligatorily noted, in the
Seljuk and later Mongol issues the country’s name disappears, giving way to the names of
individual settlements. This phenomenon is determined not so much by the Islamic factor as
by the differing military-political approaches of individual authorities. During the Arab
period, Armenia was perceived as a unified geopolitical entity with a defined status; however,
beginning from the second half of the 11th century, the situation was changed. This was also
conditioned by the complex economic situation that emerged in the East, known as the “silver
crisis”, which lasted until the beginning of the 13th century. The economic situation also
contributed to the fragmentation of the region among large and small Muslim authorities.
Armenia’s territory was likewise divided among several Kurdish and Seljuk rulers, who
valued their own names and titles within the complex Seljuk hierarchical system more than
geographical names. On many coins, the place of minting is simply absent.

The Mongols adopted a completely different approach, for whom two titles were of
particular importance: khan and sultan. The former linked them to their Mongol roots and to
Chinggis Khan, while the latter represented them as the supreme authority in the Islamic
world. In the Mongol coins struck in Armenia, only mints representing settlements are found
— not only major cities but also smaller towns, the number of which reaches about ten.
Under their rule, geographical names on coins acquired a purely administrative and
economic meaning.
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thnpd tup wubint ywnqb] Jwuwlwu hwdwihpp Yunnignn b udhpwnne luwswwnniph
hupuntejniut nt uwwu Oppbiywt h2luwtwwt nwu hbw, huswbu bwl (nwpwubnt Gup
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NEWLY DISCOVERED EPIGRAPHIC INSCRIPTIONS
FROM SPITAK MONASTERY:
HISTORICAL AND SOURCE-CRITICAL CONSIDERATIONS

Dianna Mirijanyan
PhD in History, Institute of Archaeology and Ethnography
Hayk Hakobyan
PhD in History, Matenadaran
Institute of Archaeology and Ethnography
Arman Nalbandyan
PhD in History, Research Center for Historical and Cultural Heritage
Institute of Archaeology and Ethnography
Tigran Aleksanyan
PhD in History, Institute of Archaeology and Ethnography

Spitak Monastery is situated approximately 2 km northeast of the village of Lanjanist,
within the enlarged Vedi Municipality. Archaeological excavations conducted at the
monastery complex in 2024-2025 brought to light a number of significant findings, among
which the newly identified epigraphic inscriptions are of particular scholarly importance.
These inscriptions provide additional primary-source evidence for the study of monastic life
in the Urc and Arats districts of the historical province of Ayrarat during the late thirteenth
and early fourteenth centuries.

According to the written sources, these territories were under the jurisdiction of
members of the Jalalyan branch of the Orbelian princely house. A number of epigraphic
records have also been preserved on the walls of the monastery’s Church of St. Astvatsatsin,
several of which mention Prince Tarsayich Orbelian (r. 1273-1290) and Stepanos-Tarsayich,
Metropolitan of Syunik (1324-1331). These inscriptions constitute important primary
evidence for reconstructing the ecclesiastical and political history of the region during the
late thirteenth and early fourteenth centuries. The foregoing evidence might lead to the
assumption that Spitak Monastery was likewise established under the patronage of the
princes of Syunik. However, the foundation inscription of the Church of St. Astvatsatsin
provides a different account, stating that the ecclesiastical foundation was established by a
certain Khachatur in commemoration of his brother and other members of his family. This
well-known inscription, engraved on a khachkar, acquired renewed significance in light of
the results of the recent excavations. Two newly discovered inscriptions, preserved on either
side of the entrance to the excavated church, likewise identify the same Khachatur as the
founder and benefactor of the church. Taken together, these epigraphic testimonia provide
new evidence for reassessing the circumstances of the church’s foundation and the nature of

its patronage.
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By bringing together the previously documented and newly discovered epigraphic
inscriptions preserved on the monument, this study seeks to identify Khachatur, the founder
and benefactor of the monastic complex, and to investigate his relationship with the Orbelian
princely house. Particular attention will also be devoted to reconstructing aspects of the
monastery’s institutional and everyday life, as well as to examining certain features of its
economic organization, on the basis of the epigraphic evidence considered in conjunction
with the archaeological record.
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PROPER NAMES IN THE EPIGRAPHIC INSCRIPTIONS OF SYUNIK

Mher Kumunts
Dr. Habil., Associate prof., H. Acharyan Institute of Language
Matthias Fritz
Dr. Habil., Prof., Free University of Berlin

Historical Syunik is rich in epigraphic traditions, where a unique historical and cultural
landscape has been shaped by the Armenian population living there continuously for
millennia. As in other parts of historical Armenia, Armenian epigraphy in Syunik was formed
from the very beginning with Christian content and constitutes one of the richest and most
important layers of Armenian heritage. Inscriptions carved on stones, rock cliffs,
tombstones, khachkars (cross-stones), and the walls of sacred buildings convey crucial
information to various fields of Armenology. In this study, our focus is on the proper names
used in the epigraphic inscriptions of Syunik, or lexical items deciphered as such, which
possess a dialectal character and provide valuable information within an interdisciplinary
context. The source materials for this research include Volume |l (Fascicle 2) of the "Corpus
of Armenian Epigraphy" (Divan Hay Vimagrutyan), as well as recently published works
(Harutyunyan, Khorshudyan, et al.) and materials examined by us. While presenting the
general characteristics of proper names in the epigraphs of Syunik in this report—
particularly anthroponyms (proper names) and toponyms (place names)—we have also
detailed two specific issues:

a. The word "CHILAVS", mentioned in the only written record of the Tchgnavori Kerts
(Hermit's Rock) sanctuary in Goris, is not a proper name. It is presumed that Chilav is a
word form derived from the dialectal root chil (jil): chil-av-s.

b. Through the lexical examination of the dialectal name "PHANI"—formed by haplology
(rapid speech phenomenon) and mentioned in one of the epigraphs recorded in the St.
Stepanos Church of Angeghakot—we have also attempted to determine the origin of the
toponym Banislu-Phanislu mentioned in Kapan. The toponym Hand-Banislu is associated
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with the name of Phani, the founding patriarch of the Paniev extended family, who
immigrated from the Khoy and Salmast provinces of Parskahayk (Persarmenia) (Stepan >
Phani > Phanik' > Phanis > Paniev > Phanslu > Banislu).

The research was conducted using a comprehensive approach, combining the
methods of historical-comparative, etymological, and dialectological analysis. The examination
of proper names and their dialectal variants was carried out in the context of the phonetic,
derivational, and morphological patterns of the Syunik dialectal area. When revealing the
etymological characteristics of proper names and toponyms (including microtoponyms), the
principles of etymological methodology were applied, which allowed for the exclusion of
accidental resemblances and the accurate recording of the linguoculturological motives for
naming in the epigraphic inscriptions.
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LINGUISTIC COMMENTS ON THE INSCRIPTIONS OF
VOROTNAVANK

Matthias Fritz
Dr. Habil., Prof., Free University of Berlin

The Vorotnavank Monastery, located 13 km southeast of the town of Sisian in the
Vorotan River valley, was built in the end of the first millennium CE. The oldest church is St.
Stephanos from the year 1000, and the second oldest is St. John the Baptist from 1006.
There are a handful of building inscriptions, two of which are quite extensive. In the lecture,
the older inscriptions, which are dated to the transitional period from Old Armenian to
Middle Armenian, will be examined to see if they linguistically confirm their historical dating.
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ST. HRIPSIME CHURCH OF TOLORS:
THE ARCHIVAL DOCUMENTATION OF A SUNKEN MONUMENT

Davit Vardazaryan
PhD in Philology, Independent Researcher

Recently, pieces of information (as well as a photograph) on the partial collapse of the
sunken St Hripsime church in Tolors village (Syunik Region, RA) circulated - this could not
be positively confirmed in situ, however this renewed the interest towards this monument.

The latter, despite celebrating the 165th anniversary of its foundation in 2026, was
never a subject of an all-encompassing study. Until recently even the epigraphs of the given
church were consisered lost, before it became possible to verify some of them in accordance
with the materials from half a century ago found at the National Archives of Armenia, written
in the period of the preparation of the permisson allowing the flooding of the church and
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other monuments around it, under the waters of newly built Tolors Reservoire back then.
The archival collection preserved also a rare photograph of the church before its inundation.

The research is also complemented with various materials collected from the people of
Tolors village and the family of the researcher with pieces of narratives (including the story
of cross allocation on the delapidated church, from our times), as the ancestors of the
researcher were the builders of this church, confirmed with the respective mention from the
lintel of the church itself and the family genealogy.
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yGpwywuqdwt wpfuwwnwupubipp unp hGunwgnunnieniuubph wnhp hwunhuwgwu:

Npduwulywph wdpwywjdwu b yEpwlwugudwu ghunwlwhuiwgdwiht wotuwwmwup-
utiph dowydwu 2powtwyubpnud bwhuwwbu hpwlywuwgyt| Gu uwuwlywu hwdwihph htin
wnusynn wpfuhjwihu Unyebph b Ywwndwlwu ulygpuwnpniputph nunwWiuwuhpnie)niu-
ubip, wn pYnw twl' bwiuyhund hpwlywuwgyws Jepwlwuqudwt woluwwnwupubph L
dhowdwnnijwu punyrh Yytpwpbnjw| wnbnbynieniuutpp:

hus yepwpbpnd | dbp Ynndhg' 2026 p. hpwywuwgyws npduwuywph dwppdwt W
yGpwywuqdwu wpfuwwnwupubipht, www hwpy k ugt|, np wnwuduwyh npwnpniejniu
nwpayt| Yuwwmwpdwu nbjuuhlwh wnwuduwhwwnynieiniuubpht, hhduwdtithh b ubpyw-
otipinh $hghywphdhwlwu b uybGyunpwihtu uwppbpny wpywd htitmwgnunnieiniututph wn-
ryniuputipnht, dpp b wnuininjwdniejwu hwuwin 2tpnhg npduwuywph dwybpbup dwpp-
dwup, dwutwynpwwbu' twfuyhund ppwlwuwgyws Jepwlwuqudwt wotuwwnwupubiph
pupwgpnd olh$h Yphpwndwup' npduwulwph Juwudwd dwubpp pnnuplbine hwdwp:
Lnyu olh$h 2tpinnyg Ep dwdyywd uwl pwpwynph ubpphtu dwybptup Yeunpnund' Lphu-
wnup gjfuwybipund pugqwd «Uuwindnt woh» wywwnybipp, npp utwfuyhund inbuwubih skp:

Ny ywlhwu npwgpwy thwuwmwgpnwiubiphg dayu b pwpwynpp 2powtuwynn pwnb
Ywdwph ubplwghp wpdwuwgpnueniu Ep, npntin dwppdwt - wofuwwnwupubpu nu
nywnpwdwunwlwgnyt wnwgwjedwu uwnppny wpywd nunduwuhpnipniuutipp huw-
pwynpniejnitt inytight ubpywotipinh ywhwwuywsd hwndwdubtipnd pupbtinubih nwpaub
punyeny YJwuntwphpwywlwu wpdwuwgpnieginiup, npp hwonnytig twle ytpdwub nu
wwnqb] pnjwunwynieiniup:
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RESTORATION OF THE MURAL PAINTING AND PAINTED INSCRIPTION IN
THE CHURCH OF ST. GREGORY THE ILLUMINATOR AT KECHARIS
MONASTERY

Ashkhen Papoyan
Research Center for the Restoration of Mural Paintings

The conservation and restoration of the mural painting depicting the Intercession
scene, located on the tympanium above the western entrance to the Church of St. Gregory
the Illuminator at Kecharis Monastery (within the narthex), provided an opportunity for new
research.

As part of the development of the scientific and technical documentation for the
conservation and restoration of the mural painting, preliminary research was conducted into
archival materials and historical primary sources relating to the monastic complex, including
information on previously carried out restoration work and the nature of earlier
interventions.

Regarding the cleaning and restoration work carried out by our team in 2026,
particular attention was paid to the technical characteristics of the painting, the results of
physicochemical and spectroscopic analyses of the plaster support and paint layer, and the
removal of thick deposits of soot and other contaminants from the mural surface. Special
consideration was given to the use of drying oil (olifa) during previous restoration
interventions to conceal damaged areas of the mural painting. The same layer of drying oil
had also covered the image of the Hand of God, discovered in the center of the underside of
the lintel, above Christ’s head, which had previously remained invisible.

Another significant discovery was the painted inscription on the stone arch framing the
lintel. Cleaning procedures and examinations conducted under ultraviolet radiation made it
possible to render the preserved portions of the inscription legible. The inscription, which is
of a canonical and legal nature, was subsequently deciphered, and its content was
established.
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